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I just returned from a little trip to Bu-
charest where I took in their wonderful 
little show, judged a couple of hundred 
tattoos with some new friends, got in-

volved in a back-street game of ‘milk-crate 
backgammon’ with two old men  who didn’t 
speak any English at all and got myself lost 
in a derelict house I thought was an off-the-
radar casino but actually turned out to be 
somewhere whose only purpose was to pro-
vide shelter for Tim Burton’s cats.

The show itself, I’ll review in a future issue 
once I get my hands on some photographic 
evidence but for now, a little observation 
will suffice.

Sometimes—though not all the time—I 
don’t even notice when people are tattooed. 
For instance, only when I had been talking 
to the waiter in my hotel for quite some 
time did I notice he was tattooed—the same 
is not true the other way around however. 
People without tattoos always notice when 
people have them—and I think that’s just 
plain weird.

Anyway, the only reason I had cause to 
talk to the waiter so often that night, was be-
cause after a hard day at the coal-face during 
which not one scrap of food had passed my 
lips, I was starving and ordered a double por-
tion of toasted cheese sandwiches to set the 
world straight again. They looked good on 
the menu and they looked good in the flesh 
but a man shouldn’t have to ask four times 
and wait over half an hour for some bread 
and cheese to be toasted.

If this is the new world order of food, count 
me out.

I finally make it back to my room with a 
heaving, sexy plate of cheese toasties and a 
warm Pepsi. I take all of my clothes off and 
throw them around the room to make it look 
like the riot is anywhere but in my head. I’m 
fired up and ready to kick out the jams. 

I’m on the eighth floor hundreds of miles 
away from home. I want to throw the TV 
out of the window but the window only 
opens enough for a desperate smoker to 
choke one down and the TV is chained to 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

the wall—as they seem to be everywhere 
across the world now. 

The fire burns deep to throw something 
out of the damn window to prove I can take 
on Ragnarok if I choose to though, so I take 
the three lettuce leaves the chef has put next 
to my cheese toasties and throw them out of 
the window instead.

For a little while, they float down on a hot 
therm and linger outside a seventh floor win-
dow until a gust of wind picks them up taking 
them to the Black Sea… or whatever is that 
way around on the globe.

Damn, it’s hard work making a statement 
without resorting to social media.

SOMETIMES - THOUGH NOT ALL THE 
TIME - I DON’T EVEN NOTICE WHEN 
PEOPLE ARE TATTOOED…

THE QUICK AND THE DEAD

SION SMITH • EDITOR
editor@skindeep.co.uk

 mrsionsmith

 @skindeep_uk
 skindeepmag

Chris Harrison
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SLEEVE NOTES

WIN 5 MORE PAIRS 
OF TICKETS TO 
TATTOO FREEZE

F1030 TATTOO AFTERCARE CREAM
– REVISED CLASSIFICATION

This issue, we’re giving away the other half of our 
ten pairs of tickets to Tattoo Freeze! As ever, it’s 
just about as simple as can be. Point your brows-
er thing at skindeep.co.uk/competitions and en-
ter FREEZE18 as your competition answer and 
the rest will once more be attended to by capable 
people wearing gloves for protection. 
Don’t forget, Tattoo Freeze 2018 is now a two 
day event and the winning tickets will be for the 
whole weekend.

The show takes place across the weekend of 
13-14 January at Telford International Centre 
and boasts a cool 200+ artists for this first show 
of the year. The artist list is now live on the web-
site—tattoofreeze.com—and boasts some great 
names such as Bex Priest, Gavin Clarke, Gareth 
Way, Glenn Cuzen, Adam and Sharon Caudhill 
to name just a few… 

It’s a huge family event and the best fun you can 
have with a very big coat on this side of Easter!

F1030, a tattoo aftercare cream with a unique for-
mulation, developed by specialist woundcare ex-
pert Flen Health, is to have its medical device clas-
sification upgraded.
Due to F1030’s unique formulation, and because a tat-
too is seen as a wound, Flen Health is seeking a Class 
IIa classification. This will increase F1030’s claims 
and give it an even greater point of difference com-
pared with competitor products which are pre-
dominantly cosmetic and do not have to demon-
strate the same level of clinical proof.

Following a successful initial UK launch 
within the tattoo community this summer, Flen 
Health has taken the decision to relaunch the 
product in 2018, withholding sales temporarily, 
while it gathers additional clinical evidence via 
F1030 evaluation forms, enabling F1030 to get 
approval from the relevant notified body, in charge 
of Flen’s medical devices.

For further information, please send an e-mail to 
regulatory@flenhealth.com
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T A T T O O  O F  T H E  M O N T H

by
Yann Black
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www.yourmeatismine.com/
 yannblacktattoo

yannou666@hotmail.com

I love the work that comes out of the 
head of this man. Not everything be-
cause that would be foolish, but if I 
said I loved the vast majority of it, 
that wouldn’t be very far from the 
truth at all. 

Yann Black is one of those tattoo-
ers you either get or you don’t—I 
guess you could throw that at any 
of those who work largely under the 
Art Brut banner. It’s a design school 
fuelled by self expression more than 
anything and when it comes to drop-
ping somebody else’s self expression 
onto your skin, it probably comes 
under closer scrutiny than most.

Then again, I fail to see how any-
body could not love the hell out of 

this piece. The whale alone is a seri-
ous piece of work—I’ve said it before 
and I’ll say it again here, it ain’t easy 
to black something out properly. It 
could have sat on that leg all by itself 
and been the best thing I’ve seen in 
weeks but then we come to the inset 
of the ship and the entire piece takes 
on another dimension—the leg has 
become a beautiful story rather than 
a tattoo of a whale and right there is 
the point at which Yann Black pro-
pels himself above and beyond sim-
ply being a tattooer.

Go look at his other work and you’ll 
see what I mean… and if you don’t, at 
least you’ll be familiar with one of 
the best tattooers in the world. •
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Photo Credit Emma Barrie
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Have you ever considered your tattoo session as a form of spiritual guidance?
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Marking your skin forever can be a 
life-changing moment and for US 
artist and spiritual healer Rachel 
Howe, those marks can represent 

something quite profound for their wearers. 
Rachel practices a very unique craft that brings 

together tarot reading and stick ‘n’ poke (home-
made, machine-free, single needle) tattooing. 
She runs private tattoo, tarot and reiki sessions 
for her Los Angeles client base. Her aim is to 
guide others, to ultimately lift them and their 
self-awareness, to eventually encourage their 
healing and growth. 

This is her story.

Thank you for sharing your craft with us. Is your 
background tarot, or art?
I've made art my whole life, since I was a child. I went to 
art school and have always considered myself an artist. 

I have always been fascinated by the mystical side of 
life. I started learning tarot about 6 years ago. A tarot 
reader who I saw took me under her wing. She saw some 
strong intuition in me and taught me how to read cards. 

Your own designed cards 
are so unique. What was 
your approach when 
interpreting them? 
Since I had been reading 
for a while, using the clas-
sic Rider Waite deck, I al-
ready had some ideas about 
my own interpretations of 
certain cards, so a lot of the 
imagery in the cards came 
to me easily. 

These designs came more 
from an emotional and intuitive place, rather than an in-
tellectual place. Each card image had to feel right. 

Is LA an inspiring place to work and tattoo?
I recently moved from New York City to Los Angeles. 
NYC was my home for many years, but I started to feel 

I PUT A SPELL 
ON YOU

Some people come for more of a fuller 
experience – sitting with me, having a 
conversation or an energy exchange

Photo Credit Julia M. Leonard
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stuck there, as it was not giving back to me things that I 
needed, as my own spiritual connection grew. 

Being in Los Angeles where there is more nature, more 
of a spiritual acceptance and community, more space, 
more sun, has been really healthy for me. Unfortunately 
NYC is becoming less and less hospitable to creative peo-
ple, and it felt necessary to explore another place to live, 
that feels more open and inspiring. 

Why did you decide to incorporate stick ‘n’ poke 
tattooing into what you do?
A good friend of mine showed me how to do stick ‘n’ pokes 
about 5 years ago. We gave each other matching tattoos, 
on Halloween, and have continued this tradition every 
year since. 

Once I started, I gave myself and my friends a lot of tat-
toos before starting to offer them to others. 

Do people visit you for just tattoos or for a spiritual 
guidance session at the same time?
I think some people just like my drawings and want a 
tattoo. But some people come for more of a fuller expe-
rience—sitting with me, having a conversation or an en-
ergy exchange. People do come at certain turning points 
in their lives, or when they want to achieve something for 
themselves, and the tattoo makes it concrete. 

I have at times combined tarot readings with tattoos, 
or done tattoos based on astrological signs. More often, I 
think what people come for is the total experience, sitting 
for the tattoo and discussing ideas and thoughts together. 

Stick ‘n’ poke is its own practice. I 
don't think it should be compared to 
machine tattooing

I  P U T  A  S P E L L  O N  Y O U
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Why do you think stick ‘n’ poke can be a different 
tattooing process to machine tattooing?
Stick ‘n’ poke is its own practice. I don't think it should 
be compared to machine tattooing. It looks different, it 
is a different process, it almost has a different function. 
There are technical things that only machine tattooing 
can achieve, and personally I am not trying to match the 
artisanship of that. 

People get stick ‘n’ pokes because they want a simple, 
minimal design—one that retains a feel of the hand, a more 
intimate process, perhaps a more spiritual experience. 

I can tattoo anywhere as stick ‘n’ poke doesn't require 
much equipment or any electricity. The healing process is 
much quicker and easier, it is much gentler on the body. 
Personally I enjoy giving stick ‘n’ pokes because it feels 
like drawing to me, which is my favourite activity. 

Why do you think people choose to ink their skin?
I do think a tattoo has power, as a reminder, as a talisman, 
as a translation of something invisible to visible. 

The stick ‘n’ poke tattoos in particular are powerful be-
cause they take longer (as the process is slower than ma-
chine tattooing) and so they develop over time. A line forms 

out of dots, slowly. I think there is power in this, as it re-
flects our own experience of moving through time. It forms 
a deep connection between the person and the tattoo. 

The process is also gentle and quiet, so it has a medita-
tive feeling, and anything meditative allows us some form 
of expansion. In the same way, in my tarot readings, re-
alisations and understandings develop over time through 
discussion. I don't know everything at the beginning of a 
reading—the connections and intuitions emerge over the 
course of the it.

I enjoy giving stick ‘n’ pokes 
because it feels like drawing to 
me, which is my favourite activity
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Tell us a little about your tarot practice—is there more to 
tarot than ‘fortune telling’?
I don't think a tarot reading is telling the future, at all. It 
is more of a snapshot of the energy of the moment, which 
does hold some information about the past and the fu-
ture. But it is mostly about the present moment, as this is 
the only time we really have. 

I think that any destiny we have happens hand in hand 
with our own free will, and this includes any blocks that 
we have. A reading is not about predicting the future, 
because the future is up to the person as well. It is more 
about reflecting back to the person what their current 
energy is, providing some guidance about how to move 
into a more aligned path, and offering support about any 
blocks to this alignment. 

What are some of the things your clients take away from 
readings, and tattoos?
Often I can see a shift in the person I'm reading for. They 
start out believing in their limitations and blocks, they 
feel stuck. Through our discussion I can often see them 
becoming lighter and brighter as these blocks fade away, 
and they feel more of an expansion about what is possible 
for them. 

We tend to get stuck in our damages and so our experi-
ence of life narrows and is more defined by fear than hope. 
By the end of a reading, after the person has received vali-
dation about their innermost thoughts and feelings, and 
a broader perspective about how they can live, they seem 
more alive, and more excited and hopeful. •

A line forms out of dots, slowly. I think 
there is power in this, as it reflects our 
own experience of moving through time

I  P U T  A  S P E L L  O N  Y O U
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Wayne Simmons talks with some of 
his favourite rebels within tattooing, 

artists doing something different with 
their inks. This month he meets Benji 

Problemo of My Body Art in Lyon

 @benji_tattoos

REBEL
INC.

There’s a lot of noise out there in Tattoo Land.
It’s mostly coming through social media, 

an interwebz phenomenon that’s not just af-
fecting how we behave online, but offline too. 

You hear the noise at conventions, you’ll even hear it at 
your local tattoo studio, and for some people it’s all a lit-
tle too much to bear.

Meet Benji Problemo, a guy whose ear is tuned to that 
noise keener than most. A recent addition to My Body 
Art in Lyon, he’s been around the block long enough to 
see changes within the industry that he doesn’t like.

“I’m not going to waste time talking about how social 
media is affecting society,” he tells me, “but this is how 
I think it’s changing the tattoo community: it’s created 
this fake, useless online battle for ‘likes’ and more and 
more artists are playing the game and not thinking too 
much about what they’re actually doing.” 

It’s not that Benji has anything against social media, per 
se. He uses it just as much as the next guy, seeing it as a 
great way to promote his work, an intriguing take on black 
& grey, to reach out to would-be-punters window-shop-
ping for new ink. But there’s a darker side to it all, too, and 
it’s becoming much more prevalent in Benji’s eyes. 

…it’s created this 
fake, useless online 

battle for ‘likes’ 
and more and more 
artists are playing 
the game and not 
thinking too much 

about what they’re 
actually doing
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“Tagging a stupid thing like #inkedbabes or #inkedgirl 
on a tattoo done on some bloke’s leg just so you can get a 
bit of recognition from some perv checking out hotties on 
Instagram,” he laments.  “Well, to me that’s like rubbing 
dirt on your portfolio.” For some, that might seem a tad 
harsh, but Benji is seeing more and more artists playing 
this game and, frankly, it saddens him. He wishes he could 
go back to the good old days where tattooing was about 
a few like-minded people chilling and listening to good 
music, having a laugh while laying down some ink. But as 
Benji sees it, those days are gone and one of the last havens 
for counter-culture, the tattoo studio, has become one of 
noisiest places around. “The tattoo studio is now the hot-

test selfie spot. The foam-revealing is becoming a thing, 
everyone’s bragging about their latest holiday or some fan-
cy new wheels. And sure, you might think what do I care 
what they’re doing in their own personal online space? 
Well I do because if you’re tattooing, you’re representing 
the tattoo community. And I’m part of that community.”

Benji’s seen the art itself change over the years, too, al-
though he’s much more optimistic about that. Philosoph-
ical, even. “Art tends to evolve constantly into something 
else, each generation creating new concepts,” he points 
out. “Very much like music you will have a foundation 
that was built far back into tattooing’s history and from 
that there’s going to be different styles constantly mor-

…that’s like rubbing dirt on your portfolio
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phing into something else. You’ll have some nostalgic 
artists trying to cling onto the past as well as the ground-
breaking, controversial artists bringing something com-
pletely new to the table – some people will like it, some 
will hate it.” Change creates conflict to a certain degree 
and for Benji that conflict is good, a necessary part of the 
revolution, vital to bringing back the counter-culture 
vibe that’s been drowned out by the noise of social media 
and its selfie-taking, Pokemon-chasing ways. “Either way, 

you can’t stop things from moving forward,” he adds.  
As for himself, he’s just trying to tattoo in a style that’s 

recognisable. “I think I’m privileged because I began rid-
ing the wave just as it started taking shape. I’m not one 
of the old loyal-to-the-coil, super old-school guys but I’m 
not part of the Instagram warrior, foam-revealing gen-
eration either. I was lucky to get a feel of both worlds – 
before and after the social media boom in tattooing.” 

Benji sees himself as an artist, first and foremost, and 

I’m not one of the old loyal-to-the-coil, 
super old-school guys but I’m not part of 

the Instagram warrior, foam-revealing 
generation either
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one that’s had his hand in a variety of mediums. He’s 
studied everything from fine art, architecture and prod-
uct design and reckons that’s helped him greatly in terms 
of honing his own style. “What I’m trying to say is that 
at some point or another, I’ve dedicated time to almost 
every style of visual art that’s out there,” he explains. “I’ve 
covered photography, sculpture and cinematography as 
well as painting and drawing.” So the trick, for Benji, is 
to try and combine the best things from all of the art he’s 
consumed, take what appeals to him most from the art-
ists that have inspired him over the years, and refine it 
into something of his own. “It would be stupid of me to 

try and reinvent the wheel.” 
Right now, Benji’s main focus is building up a client 

base in his new home in Lyon. He’s got a few conventions 
pencilled in for 2018, some in France and some in the UK, 
and there are plans for getting back to his old studio, Sub-
liminal Tattoo in Birmingham, to catch up with his buddy 
there, Ben, and tie up some loose ends. 

As for that noise we’ve been talking about, Benji just 
kind of shrugs. “There’s more money in the industry, 
more studios and more people involved than ever before,” 
he says. “Is that a good or bad thing - who knows? History 
will be written on skin.” •

There’s more money in the industry, more 
studios and more people involved than ever 

before. Is that a good or bad thing - who knows?
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Longhaired, furious vixens stare defiantly, ready to meet battle in Isnard Barbosa’s 
stunning tattoos. With warrior like calmness each woman readies for attack, their 

perfect resemblance to the human form gives the impression they will rip right 
from the skin to meet head-on with antagonists drawn from the pages of fantasy

 @isnardbarbosa

It is difficult to not make clear reference to the Art 
Noveou style in Barbosa’s work, which the tattoo-
ist so lovingly conjures in his seductive women and 
their endlessly flowing locks. It could have been easy 

to fall into the trap of merely sexualising such women for 
male aesthetic pleasure. Instead the tattooist, with clever 
use of depicting expression, empowers each woman with 
the boldness and clarity of authority and pride. They pre-
sent an innate sense of power; their ability to take down 
those who confront them is easily read on each of their 
faces. These women are not submissive victims so readily 
found in the horror genre but confident and strong, ready 
to defend themselves. In some of the tattooist’s work furi-
ous beasts accompany a vixen, almost like spirit animals 
these creatures stand by each warrior’s side, altered beasts 
tamed and ready to engage with the enemy.

You have a very distinguished art style, how did it begin? 
And how has it evolved?
There’s no secret, I think my style is a consequence of my 
past, I’ve done realistic, Japanese, graphic etc and now 
with all this knowledge I can build something, combine it 
all, and create something new. 

Where do you take your inspiration from?
I take my ideas mostly from 19-century art and digital 
artists. There are too many goodies online that people 
can look at and be inspired by! I seriously avoid looking 
at other tattoo artists because there’s a lot out there that 
I like, and it makes it hard to create something fresh and 
to not be influenced too heavily by others work. So I try 
to diversify and immerse myself in inspiration. I some-
times like to sleep on it and create work from memories 
I’ve absorbed.

Fierce Vixens
and

Altered Beasts

These women are not 
submissive victims 
so readily found in 
the horror genre but 
confident and strong, 
ready to defend 
themselves
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Are there any specific artists who you feel have devel-
oped your practice?
Alphonse Mucha has always been a massive influence in 
my work, I would say 90% of my main inspirations and 
the development of my work comes from my love of his 
art. I think Mucha has had such an influence on the tat-
tooing world; it’s an underestimated influence, its crazy! 
The rest is just the resume of my life, who I have met, 
studied with, and worked alongside. 

Is your tattooing practiced inspired by film, comics, manga?
Bullseye! You got me. Yes comics and especially Manga 
inspire a lot of my work. I have learnt that for creating 
something new we need to take inspiration from our past. 
So I mix Art Nouveau with comics and anime. And after 
many failures something great has evolved!

 
Your tattoos are mystical and enigmatic, longhaired 
women warriors stand fierce and defiant, where did this 
particular image originate from?
The style of the hair, and the constant theme of women, is 
a straight impact of Art Nouveau.

Alphonse Mucha aimed for women and hair to be the 
main element of a piece, so I guess after reading, study-
ing, dissecting the artists you love you become a bit like 
them, or at least that’s what I wish for.

I’m in to mythology, romantic art, Greek art, the Aztecs, 
stories of strong beautiful women. Women like the ones 
I grew up around. There are so many beautiful cultures 
out there that come with so many beautiful stories that 
it’s hard not to find inspiration.

Animals and otherworldly beasts accompany many of 
these women, I can't help but think that these are spirit 
animals of some kind, was this an intentional gesture?
When I started doing this type of work I was looking to old 
warriors, native Indians, Mayans, samurais, etc. Many old 
warriors used these animal forms to show their true self or 
some form of intimidation. So I started using these beasts 
for the same reason, creating warriors true to history.

What sets your tattoos apart from others?
Well I avoid looking at other tattoo artists, as a person I 
give it my all for the customer (besides the pain)!  I try 
to make the whole experience as personal as I can, which 
subsequently means my clients allow my creativity to 
flourish. They bring the seeds and I plant them! So maybe 
that’s what sets me apart from other artists…actually my 
clients themselves. 

F I E R C E  V I X E N S  A N D  A L T E R E D  B E A S T S

I seriously avoid looking 
at other tattoo artists 
because there’s a lot out 
there that I like, and it 
makes it hard to create 
something fresh and to 
not be influenced too 
heavily by others
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How does the process of drawing develop your 
tattoo designs?
I used to start with a super basic sketch. From there I 
would start tracing up, amending and filling in until I got 
the result I wanted. But that is so 2015 haha! These days 
I’m moving towards using digital means, so basically eve-
rything I do now is on my iPad Pro and Wacom. Erasing 
digitally is easier, which makes revisions easier. It makes 
me work faster because I can work anywhere I want to, and 
I don’t have tracing paper mess scattered everywhere. I’m 
trying to keep environmentally friendly you know haha. 
Plus, it’s easier organising, storing, and filing away ideas for 
future reference. After that printing is only 2 swipes away!

I see on your Instagram feed that you often compare your 
tattoos to their corresponding drawings by placing them 
side-by-side, why do you do this?

I used Instagram in the beginning for showing people I 
actually draw my stuff from scratch, showing them what 
I use for reference. When the tattoo wraps around an arm 
for instance I don't want to make a collage or video, in-
stead I put the drawing next to it for the viewer to have an 
idea of what’s going on there. I also think a lot of people 
are curious about the process of designing a tattoo, the 
steps it takes from drawing to being inked etc. 

In one of your Instagram images you chronicle the devel-
opment of your style aesthetically, I felt this to be quite 
refreshing that you looked back at what you had done in 
the past and could see where you are now. Do you think 
this is an important process in any tattooist's develop-
ment? To look back at their own tattoo history?
Yes, people often forget about their past. There is a lot of 
ignorance surrounding self-claimed tattoo critics that see 
this profession as a joke/hype/trend. I like to remind and 
show people where I came from, and show that failures 
are the fuel to keep going forward, and to give some mo-
tivation for future generations of artists. This way people 
will become united; personal growth is exciting. It’s bor-
ing if you stay constant. 

Have you ever collaborated with another artist/tattooist 
on a piece?
Yes I have done a few collaborations! I started with 
Raquel Cude, a talented artist from America. My next col-
lab was with Cris Gherman. After I met Norbert Halasz 
we did a bunch of collaborations, some we filmed for short 
documentaries, videoing us tattooing so people could 
see the full process from start to finish. This was a lot of 
fun because we both evolved from what we learnt from 
each other. The last person I did a collaboration with was 
Bruno Santos, because our styles are just so completely 
different the results were really cool. He has become like 
a brother to me now too, so it’s just two friends having a 
great time creating work.

When you create a tattoo what is the most important as-
pect you want to convey?
The most important part that I try to covey is an awesome 
flow, that’s why I draw from scratch for every single client. 
Everybody’s shape is so different, and you really need to 
pay attention to this. Originality is an important aspect too, 
because normally if you pick something from the internet 
you know there is someone else walking around with the 
same tattoo as you. So to avoid this I try to create some-
thing new and fresh, and at the same time for the design 
to flow nicely on the body of the client. Flow is everything.

The permanent nature of a tattoo means that there is no 
room for error, which means tattooists often work in ex-
tremely pressurised scenarios. Has there been a particu-
lar job where you have felt the heat?
I feel the heat with every job I do. I don’t for a second get 

I like to remind and show 
people where I came 
from, and show that 
failures are the fuel to 
keep going forward
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too relaxed or confident. Every job you do needs the same 
attention because you want to create a perfect piece eve-
ry time. You can’t feel good about yourself if you don’t do 
this. I am also at a stage of my career where I always get 
to do pieces I enjoy tattooing. Before hand I had to take 
what I got. But now my clients come to me because they 
want my tattoos. This helps, I am in my comfort zone and 
I know what I’m doing. Still though, every piece comes 
with a little pressure.

Working from Dublin Ink, Ireland, do you think the cul-
ture of tattooing is similar to that of the UK? Or are there 
noticeable differences between the two?
I have worked a few times doing guest spots in the UK; I 
can see differences between the two. I guess the UK have 

more of a tendency for darker pieces, a lot of free hand 
stuff too. I think they are open to more styles; there are a 
lot of good artists in the UK that do a lot of different work. 
So they are more exposed to that. 

Here in Ireland you get a bit of everything, which keeps 
things interesting I suppose, the Irish go crazy for real-
ism. I think the culture of tattooing is still growing here, 
people are becoming slowly more exposed and aware. I 

F I E R C E  V I X E N S  A N D  A L T E R E D  B E A S T S

I have learnt that for 
creating something 
new we need to take 
inspiration from our past
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guess media sites like Instagram are really helping Ire-
land open it’s eyes to the wider tattooing world out there. 

What does tattooing mean to you?
Tattooing means joy. I am so happy to be apart of the tat-
tooing world, and even more because some crazy people 
trust me enough to mark them forever haha!

I am most happy when the client, who spends some 
time saving cash for the tattoo, feels that the experi-
ence was worth it. And the result to be way more than 
expected. They can walk with pride with my artwork on 
them. They will talk about it, and what it means to them 
for years after, and that is an incredible feeling. I guess 
maybe part of it is the contribution of the client, and be-
ing able to give someone a unique mark. 

Do you have any active projects that you are really ex-
cited about?
I guess I get excited about every big project. What can I 
create tonight? What will this idea become? Sometimes 
I see an idea, and I can’t wait to start drawing it up. Most 
of the time I’m excited for collaborations because it’s 
interesting to work simultaneously with someone who 
does something completely different to me. It’s also a lit-
tle different to the norm; shake things up a bit. Collabora-
tions are like little celebrations; you and your buddy get 
together and create something crazy. It’s exciting and fun, 
well for us anyway haha. Not so much the client crying in 
the chair!

What does the future hold in your tattooing career?
Right now, I’m trying not to burn myself out too much. 
It’s so easy to get lost in your job. You have to remember 

you can be interested in other things too. In order to not 
resent the career you’ve chosen, you need to have other 
interests. So right now, I’m trying out some other things, 
like hobbies. 

In terms of tattooing, I will continue to travel and see 
different art. Spend time with artists, read more Manga 
and watch more Anime. You never know what your next 
obsession will be, which digital artists you will discover 
and become obsessed with, which new mythical legends 
you’ve never heard about which captures your imagina-
tion. That’s the great thing about what I do, there is al-
ways somebody up and coming. There is always some-
thing you don’t know. How cool is that? •

Many old warriors used 
these animal forms to 
show their true self or 
some form of intimidation
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Nahko: an Oregon-native born a mix of Puerto Rican, Native American, 
and Filipino bloodlines considers himself a citizen in service to the 

planet. Disillusioned by the world around him and inspired by vagabond, 
Americana musicians and storytellers like Conner Oberst and Bob Dylan, 
Nahko left home as a teenager in search of adventure and self discovery. 

This sounds like a job for the boss. Definitely a job for the boss…

nahko.com    medicine.tribe    nahko_mftp

 nahkoandmedicineforthepeople   youtube.com/medicineforthepeople

No matter how long we sit opposite each other in this fine 
rock n roll establishment known as the Sanctum Hotel 
just off Regent Street, I will never come out with the story 
I think I’m looking for. 

Nahko is far too much a creature of the earth to do that with.
To explain: some interviews are like driving from Junction 10 to 11 

on any given motorway because they all look the same. The person 
sitting in front of you is only geared up for that one stretch of road 
and either doesn’t like to or doesn’t want to talk about what might lie 
before junction 10 and/or after 11. Sometimes that’s the way it goes 
and you deal with it.

Talking with Nahko is more like wandering through the woods. Nei-
ther of us knows where this might go, neither of us care much either 
because where we go is where we will be and that’s how you do things 
properly in both my world and his.

If you really want to know what Nahko is all about, simply listen to 
a few songs and you’ll get it like a finger in the eye. If you don’t happen 
to be near a device that can deliver such a thing, here’s a little back-
ground from his site: ‘Armed with stories, a guitar, and a fierce set of 

 I met my mom when I was 21 and that 
incident—or experience if you want 
to call it that—is something that’s 

sprinkled throughout all of the 
Medicine People records…

MY NAME IS

BEAR
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MY NAME IS BEAR
Nahko’s new album My Name Is Bear will be widely 
available to buy or stream from all the usual places 
by the time you pick this up. Here’s what you’ll find 

in a nutshell from Nahko himself: 

“So many dear people helped me write and live 
these stories. the two summers I spent in Alaska, 

half the winter in Louisiana and the other half 
holed up in my van in Portland, and then the first 
year in Hawaii were transformational and pivotal 
to shaping me into who I am today. Those 3 years 

before I met my mother would offer a reclaiming of 
my name, finding new faith and fever for my own 
spiritual connection to Creator, and discovering 
first love. These were just a few of the important 
discoveries for a young cub set on exploring the 

world and finding himself amongst the wild.”

ideals, Nahko set out to bridge the cultural gaps dividing his own psy-
che. He began producing a public, musical journal of his journey toward 
personal, spiritual, and social healing, and thus the band, Medicine for 
the People was born.’

Also integral to our story here—and it’s important to mention be-
cause it’s very much the spine of what Nahko does out in the world—is 
the background of the young Nahko. The story is told in detail in more 
than a few interviews you can hunt down for yourself but to fill you 
in: as a baby, Nahko was adopted by a white, middle class American 
family in the North West and was unaware of his background for many 
years. After finding his birth mother on the internet, he began to piece 
together the parts of his identity that were missing and discovered 
that he is of Puerto Rican, Filipino and Apache descent. Further dig-
ging revealed that his mother was forced into human trafficking and 
his birth came about as a result of a rape incident. A few years later, he 
also learned that his biological father had been murdered and Nahko 
found himself man enough to pay a visit to his father’s killer in prison 
and even forgive him. 

Onwards. I don’t see Nahko enter the room but I know he’s behind 
me when, though we have never met before, he decides to greet me 
with an arm across the shoulders like we are old friends who haven’t 
seen each other for ‘a while’—and in the spirit world we both like to 
live in, that’s exactly how it is. 

Let’s start as close to the beginning as we are able…
“This is my fourth record and even though the same band is backing 

me (that would be Medicine for the People), I’m calling it a ‘solo re-
cord’ because these are all older songs that stretch way back. I mean, 
I wrote these songs more than a decade ago. We have this whole other 
catalogue of songs waiting to be recorded as a band. So this is like ‘vol-
ume one’ and it took the pressure off it having to be part of the chro-
nology of the band. Each record—or ‘the bands’ records as I tend to 
think of it—that we go into for the rest of our careers, has a story to tell 
and they have to tie into each other. 

“So, these songs just needed recording and putting out there. They 
go back to the age range I was focussed on for it—which is from around 
17 to 21—and giving those songs life was such a fun experience, but 
the vibe of this whole solo record is actually a different direction too. 
I met my Mom when I was 21 and that experience—if you want to call 
it that—is something that’s sprinkled throughout all of the Medicine 
People records but most definitely starts here…”

If you’re smart and listen carefully, you can hear the bones of Simon 
& Garfunkel underneath, propping the whole thing up. It’s a classic—
and very difficult—way to operate in my opinion.

“That makes me so happy to hear. They’re a huge influence on me 
and I know I’m not alone in spending those years I’m talking about 
travelling, doing psychedelics, discovering indie rock bands and read-
ing Kerouac… all those things to the backdrop of artists like Simon & 
Garfunkel or The Doors just give it a different flavour. One of my men-
tors is Peter Yarrow (from Peter, Paul & Mary) so that style of story-

That style of storytelling with just a 
guitar comes through, but you gotta 
be malleable and be able to play your 
songs in many different ways
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DRAGONFLY
Acting as the lead single from the album, Dragonfly 
is a beautiful ballad that will sprawl out inside your 

head like a picnic blanket:

“This song is a story about the right of passage 
from youth to adulthood. The feeling of 

carelessness and commitment. The energy of 
a first love. One could say this is an anthem for 
the young and reckless. We’ve all been there at 

some point... my wish is that you feel a side of me 
most people don’t know. The person I was before 

I became Nahko. I share these songs from the 
bottom of my bear heart and I hope you get to 

share them with your tribe.”

telling with nothing but a guitar comes through, but you’ve got to 
be malleable and be able to play your songs in many different ways 
these days too.”

Stacking the records of Nahko’s career one on top of the other 
reveals not only a continuing theme but also subtle changes along 
the way—here is a man not afraid to reveal how he has grown with 
the passage of time

“Well, from 18 to 31 had better change you and it will damn well 
change your songwriting that’s for sure. There’s a whole period when 
I was hanging out with aboriginal people in Australia—their philoso-
phy of how songs come to them is that, the longitude and latitude of 
a certain area plays directly into how the songs come to them. When 
I heard about that, it really flipped me out! It’s the indigenous way I 
guess. There’s so many similarities to how songs are collected and 
then told… and that even rolls into tattooing. It’s all based on story-
telling, preserving your traditions and worship in a nutshell.”

Which brings me nicely to a good time to ask about his tattooing 
and most obviously, the recent addition of the black lines extend-
ing from his temples towards his eyes that link him to the Filipino 
Four Waves tattoo tradition:

“Well, the first half of the journey of my tattoos always meant 
something to me but then, the latter half has been specifically fo-
cussed not only on telling my personal journey but also setting 
into my flesh a prayer.

“So from the back of my neck into my throat is the story of the 
period in which we recorded Hoka (the last Medicine for the Peo-
ple record) and then, we started telling the story of the Dark As 
Night album (2015) and the story that has been building from get-
ting into this record, is on my arm. There’s a lot here about how 
you combine cultures and when you start looking at old symbols, 
you find they crossover... a lot of people will think I’m a Maori or 
whatever and in short, I’ll end up explaining that even though it 
looks like that, it’s just that the symbol as been widely used.

“So yeah… tattooing is a really big part of my life. The meaning of 
this (pointing to his new facial addition) is; world above, world be-
low, father sky, mother earth. The thin line in the middle is for the 
horizon. The ceremony of tattooing is important for me. There’s no 
drugs or alcohol present during that process and it’s more of a ‘deep 
meditation’. It totally fits and it’s absolutely a part of who I am and 
the music I make... quite often though, I’ll actually forget I have tat-
toos on my face and walk into places where people always end up 
staring at you—and it always takes me a while to figure out why!”

So what’s next for the band?
“The next few months, we have the album coming out of course, 

There was a period when I started 
hanging out with aboriginals in 

Australia, their whole philosophy of 
how songs come to them is that, the 
longitude and latitude of a certain 

area plays directly into how the 
songs come to them
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UK DATES
You can catch Nahko on 

tour in the UK here:

November 30: 
Manchester—Academy 3

December 1: 
London—Assembly Hall

December 2: 
 Bristol—The Fleece

For more wide ranging dates 
and venues, hit the web.

then a tour of the US, then I have some dates here and fi-
nally—I’m going to take a little time off. Across the board, 
it’s been a slow build which is the way I wanted it and this 
western side of Europe gets us—we have a good audience 
here that’s really growing.

“What I’d really like to do next though is head out with 
a major alternative band to get the music to a much wider 
audience. Going out with a band like Mumford & Sons or 
The Lumineers—or even Arcade Fire—to get us in front of 
a crowd that really appreciates a different kind of vibe is 

the ideal. That’s also the kind of music I listen to mostly as 
well. It’s a no brainer for me, so that’s the kind of direction 
I would like to go in.”

I’m forever running out of time around here and that’s 
a real shame—we talked about so many different things 
across the afternoon, it would be great to have got them all 
in but that’s the way it goes. All you need to really do is go 
and check out Nahko—his new album and his older materi-
al. You too will fall in love. There’s nothing I can tell you that 
he hasn’t already laid out on a plate if you open your ears. •

Tattooing is a big part of my life. The 
ceremony of it is really important 

for me. There’s no drugs or alcohol 
present during that process and it’s 
more of a ‘deep meditation’. It totally 

fits and it’s absolutely a part of who I 
am and the music I make
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CHRISHARRISONTATTOO@GMAIL.COM
INSTAGRAM.COM/CHRISHARRISONTATTOOCHRIS HARRISON
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DANIELGRAYTATTOOS.COM
INFO@DANIELGRAYTATTOOS.COMDANIEL GRAY 
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INSTAGRAM.COM/EDDYINK9
BLACKSTONETATTOO.CO.UKEDDY INK
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THEOLDSMITHYTATTOOPARLOUR@HOTMAIL.CO.UK
INSTAGRAM.COM/HOLLIEMAYTATTOOISTHOLLIE MAY
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INFO@JUANMELLETT-TATTOOS.UK
JUANMELLETT-TATTOOS.UKJUAN MELLETT
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JULIAREHME.COM
INSTAGRAM.COM/JULIAREHMEJULIA REHME
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INSTAGRAM.COM/KENJI_ALUCKY
XALUCKYX@GMAIL.COMKENJI ALUCKY
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HANDONHEARTTATTOOSTUDIO@HOTMAIL.COM
FACEBOOK.COM/HANDONHEARTTATTOOSTUDIOLUKE NAYLOR
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LANDAHOYTATTOOS.CO.UK
INSTAGRAM.COM/LANDAHOYTATTOOSROBERTO POLIRI
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INSTAGRAM.COM/RORYD1982
SNIDEYSTROKES@AOL.COMRORY DICKIE
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FACEBOOK.COM/TRAWATATTOO
TRAWA@MODERNELECTRIC.TATTOO LUKASZ TRAWCZYNSKI



INSTAGRAM.COM/VETOE
DEERSEYESTUDIO.COMVETOE
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IT'S EASY TO SUBSCRIBE!



IT'S EASY TO SUBSCRIBE!
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The Circle—that infamous London hangout in Noel Street—has 
always had quite the reputation when it comes to ‘blink and you 
could miss it’ guest spots…and this time around, the boss happened 
to be passing by and who should he stumble upon but Pitta…

 pitta_kkm   pittakkm@gmail.com    badhandstattoo

badhandsworks.com    badhandstattoo

BAD 
HANDS

Dancheong refers to Korean traditional 
decorative colouring on wooden 

buildings and artefacts for the purpose 
of style. It literally means “cinnabar 

and blue-green” in Korean. It is based 
on five basic colours; blue (east), white 
(west), red (south), black (north), and 

yellow (centre). Dancheong has various 
symbolic meanings. Dancheong also 
represents social status and rank by 
using various patterns and colours. It 
functions not only as decoration, but 
also for practical purposes such as 
to protect building surfaces against 

temperature and to make the crudeness 
of materials less conspicuous. 

Applying Dancheong on the surfaces 
of buildings requires expert skills, and 

artisans called ‘dancheongjang’ design 
the painted patterns.

Come on. Some things don’t even have to pass through your head for 
you to know they’re a good idea. Stumbling across the artwork of 
Pitta is definitely one of them.

With a base at the Bad Hands Tattoo Works in Seoul (Korea)—a 
country not officially bursting at the seams with enthusiasm for the art form 
and one in which you really need a medical licence to practice—Pitta has made 
quite a name for himself with his unique blend of mashing up Americana/
Japanese styles with the aesthetics of Dancheong, the traditional decorative 
colouring usually found in temples. 

I find him here on his last day before he makes the journey north for a guest 
spot with Bez at Triple Six and we get dirty straight off the cuff because I want 
to find out what it’s like being a tattooer in Korea and whether the authorities 
are proactive on keeping it illegal out there…

“Tattooing is still illegal in South Korea but the younger generation have a 
lot of tattoos now. There are so many artists in Korea these days and I would 
say it’s escalating all the time. As for the police—it’s not so bad. The authorities 
won’t get involved unless there is a report made which is probably the same as 
it is in most countries I think.” 

There are so many artists in 
Korea these days and I would 
say it’s escalating all the time
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The origin of Dancheong can be 
traced from cave paintings and wall 
paintings which appeared more than 

20,000 years ago in the history of 
mankind, although they may have served 

different purposes and functions from 
the stylised Dancheong.

In a 12th-century document 
entitled ‘Goryeo Do-Kyung’ which literally 

means ‘Illustrated Account of Goryeo’, 
the Chinese author Xu Jing described 

the luxurious Dancheong on the palace 
at that time. The colouring and patterns 
were very vivid, so that the palace stood 

out among other royal palaces. There 
are several examples of Dancheong from 

the Goryeo period, such as Josadang 
of Buseoksa Temple in Yeongju, 

Geukrakjeon at Bongjeongsa Temple 
in Andong, and Daeungjeon 

of Sudeoksa Temple in Yesan.

The illegality of it goes some way to explaining why Korean tattooing is some-
thing of a mystery unless you’ve looked hard at it on a personal level. Nobody 
writes or publishes huge volumes that feature hundreds of pages of work like they 
do about Japanese or Chinese tattooing. Having said that, it must have a history?

“There is a rumour that Japanese art is actually Korean in it’s origin but I 
don’t know if that’s true or not. When people ask, I tell them that my style is 
influenced by the aesthetic of Korean folk paintings and Dancheong.”

It’s not so unbelievable. South Korea is roughly the same kind of distance 
from Japan as the North West of England is from Ireland.

“I always use clouds! With everything I put a cloud in and it looks fantastic 
(laughs). It comes from traditional Korean art and uses the same five colours all 
the time which keeps it authentically Korean whatever style I end up tattooing.”

Which is not very different at all from the rules of traditional tattooing as 
we would know it in the West. In fact, it’s exactly the same—but the important 
thing here is exactly how popular Pitta’s work is. As soon as the news was out 
that he was making an appearance here, he was fully booked within two days—
and for a relatively unknown tattooer who has never been here before, that’s 
on the same scale as some band you’ve never heard of selling out the O2 arena 

B A D  H A N D S

There is a rumour that 
Japanese art is actually 
Korean in it’s origin but I don’t 
know if that’s true or not
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There are some great articles online 
to hunt down if you’re interested 

in tattooing in Korea. ‘Vice’ host an 
excellent one in which it speaks to eight 

female Korean tattooers that you can 
find here: tinyurl.com/ybv54s8o

There’s also some neat YouTube footage 
out there, not least, those that have 
been put together by Grace Neutral. 

Start here by searching for ‘Exploring 
Korea’s Illegal Tattooing Scene’ and the 
algorithms of YouTube will probably do 

the rest of the hard work for you.

in a few minutes. It’s great to see that—as we all know really—when it comes to 
tattooing, there are no boundaries for those making good art.

“As soon as it was announced online, I had over 300 emails asking me for an 
appointment, so I have had no days off. I got off the aeroplane, started tattoo-
ing and the only reason I have stopped is because I have to move on to Sun-
derland tomorrow. I really didn’t expect that at all. I use an Ego machine so I 
thought it would be a good idea to come over and meet Bez (you can do your 
own research on that front) but, no I really didn’t expect to be swamped with 
that many people who wanted work from me!

“Now I have been to Europe, though, I really want to come back. I will go 
anywhere in Europe now that I have been once but it can be very difficult with 
visa applications, so I’m not sure how that will go. I’d also like to go to America 
but apart from another trip to Hong Kong maybe, I will be staying in Korea for 
a little while now but next year I will be travelling a lot.”

“Conventions would be a good thing to do, but that’s something I need to 

It comes from traditional 
Korean art and uses the same 
five colours all the time which 
keeps it authentically Korean 
whatever style I actually end 
up tattooing
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TATTOOING IN 
NORTH KOREA

You can hardly get around noticing how 
much North Korea has been in the news 

lately. Over on the Guardian website there’s 
a great article from a couple of years ago 
about tattooing in the country. Amongst 

the information there, you’ll find this:

“Ink and medical swabs used to be 
imported by North Korea-supporting 

Koreans in Japan,” says Sun Dong-hyun, 
who defected in the mid-2000s. The 
imports ended when sanctions were 

introduced. “That’s all dried up and now 
a lot of it has to come in across the 

Sino-Korean border.”

Defectors have told me “there were lots 
of famous tattoo artists in North Korea,” 

but “these days they are few and far 
between.” Tattooing is a difficult way to 
make a living, given the struggle to find 
equipment. According to testimonies, 

tattoos have also become less common 
in civilian life, and mostly continues for 

those in the military.

You can find the whole piece here: 
theguardian.com/world/2015/jan/29/
north-korea-tattoos-state-approved

work on in the future. I am in no rush.”
With tattooing being an illegal activity in Korea, one would think it wasn’t 

much of a career choice to make but Pitta was ready from a very young age and 
also has a keen interest in installation art and sculpture too. One of the impor-
tant things for Pitta—and this is something I feel all tattooers should do, is that 
even though he sometimes creates a tattoo not in his style at all (because we all 
have to eat) he doesn’t show those to the world.

Interestingly here, when I arrived a little early for our meeting, I walked in 
to find Pitta tattooing Mike Boyd—and as soon as I’m out of here, Mike will 
be tattooing Pitta. Given that Pitta ‘sold out’ of slots in the fastest time ever, I 
want to find out if somebody like Mike would find much work out in Korea if 
the roles were reversed… after all, Mike has a fantastic style. Even if you don’t 
like it, you have to admit it’s bold and beautiful:

“Well, all studios are either downstairs or second floor and there are no signs 
to let you know where they are, but you really wouldn’t believe how many stu-
dios there are. As for Mike, I’m really not sure that he would! Even I don’t have 
a lot of Korean customers actually and that’s because my style is too special-
ised or too unique. What people generally want in Korea is the same tattoo 
that somebody else has. They will bring some picture in and won’t be moved 
on what they want at all.”

Which just goes to show that even 6,000 miles away on the other side of the 
world, a lot of things are exactly the same as they are here—but one day, those 
people will catch up with what the right thing to do is… won’t they? •

Even I don’t have a lot of 
Korean customers actually 
and that’s because my style is 
too specialised or too unique
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As a child I spent many late nights in front of the glow emitted from 
my television.  The midnight movies, full of Universal monsters and 
screaming townspeople always filled the airwaves, though my personal 

favorite was the original Twilight Zone episodes, reruns from the 
original 1960s broadcast.  These stories have stuck with me over 

the years, but one in particular stands out because of the true fear it 
caused me



The episode opens with a daughter arguing with 
her father, creating a scene that is a familiar 
one. As she continues we learn that her father 
is an inventor, and has created many maids and 

servants to take care of everything for them. To make them 
more ‘human’, he has not only given them real, human like 
flesh, but he has also implanted memories in them, mem-
ories he concocted. These memories gave them a past, a 
family, a human experience. The ethical question is now 
brought to forefront by his daughter. She implores her 
father to dismantle them, because of not only the ethical 
issues, but he and her mother have become completely 
dependent on them. She begs, pleads, and argues her case, 
until he finally relents and decides to dismantle them all, 
or so he tells her. Soon thereafter she declares that she will 
be leaving what she refers to as “the stifling confines of the 
house”, exploring the world to find love, and to marry, and 
have children. Her parents 
look at each other with dis-
mayed expressions, sadness 
welling up in their eyes. All 
at once it hits the daughter 
like a ton of bricks. She real-
ises that there are no photos 
of her as a child, no records of 
her upbringing, no physical 
tokens for the memories she 
holds. The audience realises 
at the same time that she too 
is a robot, and every memory 
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was crafted to create a reality for her to live within. Her 
thoughts, dreams, experiences, all created by someone 
else, nothing that she holds true as reality is so. Once the 
realisation has been made, silence fills the room, and her 
fate is becoming obvious. The final scene opens with the 
daughter, now dressed as a maid, cleaning the house she 
once occupied. The look in her eyes is vacant and empty, 
with every memory taken away from her. Chills run up my 
spine every time I see that ending.

What are we but our memories? It sounds like such a 
cliche, but if one thing has been learned from the stories 
of science fiction, memories help give us a solid founda-
tion of what our reality is, a vantage point from which we 
can base every other action in our life on. If that vantage 
point crumbles, what do we have, and what is our physi-
cal existence? For almost 10% of our population, this fear 
is an inevitable reality. Dementia is the umbrella term 

for many different mental 
disorders that lead to a de-
terioration of mind, causing 
the person living with it to 
lose memories, experiences, 
and lessons learned. Those 
around them watch knowing 
that, eventually, their loved 
one will no longer remem-
ber them, no longer recog-
nise their face, and no longer 
have a recollection of a world 
with them. We spend our 
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entire lifetime creating a world that we live within, one 
that is based on our experiences; beautiful, painful, and 
scarring experiences that paint us a picture of who we 
are and what our life is as a whole. How fragile our world 
is, knowing that these mental strings can be pulled, and 
break, causing us to lose all sight of reality. To lose every-
thing you work a lifetime to achieve, that is what horror 
films our made of, and that is everyday life for the 850,000 
people suffering with dementia in the U.K., and 5.5 mil-
lion suffering with it in the U.S.

There are treatments for dementia, some slowing the 
pace of deterioration, and science is learning more to cre-
ate new treatments every day. One treatment that a cli-
ent of mine is doing is the act of getting tattooed. Could 
the act of marking our memories forever in our flesh help 
remind us of the life we have so loved? I first began tat-
tooing Patrick a few years ago, and quickly he opened up 
about his reasons for getting tattooed. One of those rea-
sons was worded in a very romantic way, he marked him-
self with tattoos to never forget. I will let him tell you his 
story, in his words:

“A mind wanders, thoughts flee and 
memories fade. But tattoos, tattoos 
are forever. And if it is true to say 
that we carry ourselves with when we 
travel–then the body may very well be a 
beautiful canvas for the timeless lessons 
we learn and will learn when we travel.”

“We are what we remember. If we lose our memory, we lose our identity and our 
identity is the accumulation of our experiences. When we walk down the memory 
lane, it can be unconsciously, willingly, selectively, impetuously or sometimes 
grudgingly. By following our stream of consciousness we look for lost time and 
things past. Some reminiscences become anchor points that can take another scope 
with the wisdom of hindsight.”
Erik Pevernagie
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Lauren Klarfeld
“Allow me to begin with this admission: my biggest 
fear is that I will lose all my memories and forget 
everyone and everything I know. Yes, I know, I 
know, it’s completely irrational, but let me tell you 
why: both my grandmothers had suffered from 
and eventually perished due to a form of demen-
tia/Alzheimer’s disease. While my father’s mother 
may have passed when I was still a fairly young 
child, I can still remember my father talking about 
how she would not recognise him when he would 
go to visit her, and how, while she was always very 
sweet, she never really knew who I was either. My 
mother’s mother, however, Teita (Grandmother 
in Arabic) is quite a different matter. She had been 
living with our family since before I was born. 
She helped raise me, she taught me life lessons, 
and she was there to watch me while my parents 
worked. Teita cooked amazing food, and would 
help clean the home. She was clever, and selfless, 
and a huge influence on family’s life. Teita, may 
she forever rest in peace, passed away on June 6, 
2015. At that point, my family had been watching 
her slow and progressively worse decline into de-
mentia for eight long years. To watch someone you 
love and care about slowly forget day to day things, 
to ask the same questions over and over, to forget 
her parents and siblings are dead, to forget how to 
cook… to watch all of this unfold is an incredibly 
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to my family; to my mother, my father, my brother, my 
Teita, and my grandfather. The love and respect I hold for 
my family knows no bounds. I have seen how dementia 
can twist one’s memories and make you only focus on the 
bad. I want to always remember the good, the love, and 
the opportunity my family has given me. I have a piece 
dedicated to the struggles of living with and watching a 
family member pass from dementia. I have perseverance 
on my ribs and the wisdom to remember over my heart. 
With all that said, we know that every story has two sides, 
and just as there is day there is night.

When I get tattooed I am not only trying to remember 
the positive events in my life, but also the difficult and pain-
ful lessons I had to learn firsthand, because I truly believe 
we cannot know the good without the bad. I am an alum-
nus of the School of Hard Knocks and perhaps the valedic-
torian of my graduating class. As an individual I am a cul-
mination of the events and experiences of my past; and for 
better or for worse, I am me because of the good, the bad, 
the ugly lessons I have committed to learn along the way. 
My chest is dedicated to such lessons…love, money, time, 
life, vices, etc…If I cannot remember these difficult lessons 
learned then will I not be doomed to repeat them? As I live 
my life, I want to remember why I lost and the struggles 
gone through to learn. I want to be a better person than I 
was the day before and I want to always remember why. My 
thigh is a warning to myself of the knowledge that can be 
lost should I forget, and it is a reminder to always be hum-
ble and always be willing to learn.

There are many reasons why people get tattooed, and I 
will be the first to ague there is no right or wrong reason 
to do it. However for me, and mayhap a multitude of like-
minded painted individuals, I get inked so I may never 
forget; should my mind be lost and my memories scat-
tered, always will I remember what these tattoos mean; 
always will I remember why I got them, the people I got 
them for, and the lessons learned along the way.” •

T H E  S E R P E N T S  O F  B I E N V I L L E

painful experience. Towards my grandmother’s passing, 
her short term memory was about 5 minutes long, yet I am 
relieved to say that Teita had always remembered who we 
were; even until the end.

Now allow me to tell you of my very first interaction 
with tattoos: I had been a young boy visiting some rela-
tives with my family one summer in the early 1990’s. 
While we were there, an elderly gentleman (a father of 
some cousin to my mother) happened to catch my at-
tention. I was no older than 7 or 8 at this time, but I ap-
proached and asked him about all the pictures and marks 
on his body. He told me they were tattoos. Upon further 
inquiry and after a barrage of questions only children re-
ally know how to ask, he was able to point to every green, 
blurry, and wrinkled tattoo on his arms and tell me ex-
actly what each one meant and why he got it. While I have 
forgotten so many years later what each of his stories 
were, I can assure you that the experience and memory 
has stuck with me to this day.

Hello. My Name is Patrick Rollins, and I get tattooed 
because I never want to forget the important experi-
ences or the important people that have influenced my 
life. I have an irrational fear of losing my memory and I 
desperately want to hold onto these memories in my old 
age. I want to be able to look down at my body and ex-
plain what each design, each piece, each symbol means 
and why I got it. I want to be able to explain the meaning 
to myself, and I want to be able to explain the meaning 
to anyone that asks and to everyone I love. I want to re-
member the lessons learned and the experiences I went 
through to learn them. I have an entire sleeve dedicated 

T H E  S E R P E N T S  O F  B I E N V I L L E





THE
STYLE
COUNCIL

6 6  •  S K I N  D E E P  M A G A Z I N E

W
or

ds
: N

ic
ky

 C
on

no
r •

 Im
ag

es
: L

in
a 

Ta
tt

oo
 A

rt

Croatian born artist Lina works internationally while having a residency in Berlin. We 
find out more about her flowing dynamic style and the influences behind her work

linatattoo.com    lina_tattoo_artist   arttattoolina@gmail.com

“Before tattooing I worked in 
all kind of arts, I worked in 
graphic design, printing and 
illustration. After working in 

a lot of different shops around the world, 
for the last year and a half I’ve been a resi-
dent in Noïa, a great interdisciplinary pri-
vate tattoo studio in Berlin. 

“I graduated from School of Applied Arts 
and Design, and after that from the Acad-
emy of Fine Art in Zagreb, Croatia. Since 
growing up I have worked in many differ-
ent mediums in art, including painting, 

model drawing, traditional graphics, illus-
tration, sculpting, graphic design, video 
art and so on. I've been tattooing for about 
3 years now, mostly in Berlin with a lot of 
guest spots abroad. I started tattooing in 
Berlin, I found a mentor and dear friend 
Xavier Gavin who taught me a lot about 
the artistic side of tattooing and free-
hand work, and pushed me in a direction 
of transferring my paintings into tattoos 
which was different than any other tattoo 
influences before. 

“I got such great advice from my mentor 

I got such great advice from my mentor who 
told me that I didn’t have to go down the path 
of a typical tattoo artist. That I should just 

do what I love.
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who told me that I didn’t have to go down the path of a 
typical tattoo artist. That I should just do what I love 
doing and that was how I’m going to be good. He said 
I should just draw and paint without thinking how it 
will be converted into the tattoo medium and that was 
exactly what I needed to hear. I had long nights of hy-
per productive painting sessions, and later looked at 
all the art that I made and combined it into compo-
sitions for application to skin. I was always refusing 
to do the same as everyone else, I love experiment-
ing with every medium, playing with new things. 

I get bored very fast and so I hope I will always 
keep developing artistically.

"I use the same elements in my tattoos as I do 
in my paintings and drawings, I just play with 
the composition. I try to make it work in 3D, 
working with the human body while keeping 
in mind its movement. 

My motifs mostly come from the artwork 
I’ve been doing for the past 10 years or so in 
other media. After a trauma in my life, I almost 
therapeutically started using circular organic 
shapes in my artwork. They represent a cocoon 
of sorts—cages—that are closed up shapes with 
a thin line which exits from those negative 
states and turns into very free dynamic strokes. 
I’d say my work was always focused on move-
ment, progress and continuation.

In my tattoo designs I use less elements 
than in my other art to keep the composition 
a bit cleaner. I also use much more negative 
space as I like to use the beauty of the skin as a 
part of the visual content, rather than to cover 
it all. I feel skin is much nicer to work on than 
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a white paper or canvas.
“In the tattoo world, there are 

some crazy good tattoo artists that 
really amaze me and I respect them 
so much for their originality. In ad-
dition to my friends in Noïa, some of the many other are 
Tattooer Nadi, Lea Nahon, KOfi deuxmille, Ivana tattoo 
art, Marta Lipinski and Ceti Tattoo. I always love seeing 
artists do something new.”

Her Shop
“My shop Noïa is run by the amazing artist Julia Rehme. 
In addition to Julia and myself, there are 3 other artists 
there—Koit Tattoo, Biel Carpenter and Martin Jahn; each 
of them developed a perfectly unique and beautiful style 
of their own. It's great working with them as we have a 
lot of differences and are able to learn from each other. 
The studio has a very relaxed vibe and strives towards 
artistic freedom and development instead of generating 
huge quantity of boring work. This system gives all of us 
a chance to keep on developing our styles and give a lot 
of our attention to each of our clients. This also gives us 
much more focus and energy for every tattoo we make. I 
much prefer to work this way rather than working on a 
fixed schedule.”

Guest spots
“Travelling and learning about 
different cultures is insanely in-
teresting, it's different than when 
you visit a place as a tourist. It's 
also always a small surprise when 
I go to another shop as a guest art-
ist because many shops (especial-
ly the non-traditional ones where 
I usually go) work in their own 
unique way. However, once you 
set up your table and learn what's 
where, all is good. It's usually a re-
ally amazing experience, because 
you get to meet other great art-
ists there with whom you have so 
much in common and you can ex-
change a lot of knowledge and ide-
as. Just hanging out with them all 
day while working is a total blast.”

I use the same elements in my 
tattoos as I do in my paintings 
and drawings
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Working with clients
“I always work only in my style and I figure there's 
so many other artists doing other types of work 
that I will just do what's fun for me. When cli-
ents approach me, it is mostly with the total 
freedom to make a design and I feel that I 
make better pieces when I have total artis-
tic control. Clients will usually just tell me 
which position on the body they would like 
to work on, if they want to use colour and 
which tones they prefer. The rest is totally 
my choice which is so great because I can 
play around and really do what I think 
works best on their body. I always ask 
them to provide a picture of themselves 
as well as the body part they wish to tattoo. 

“This way I get the feeling for who they are 
as a person and what body type they have and use 

the photos to design an original personalised piece which 
follows their body shape and matches them individually. I al-
ways create a design using photos of the client as a reference 
because I think different designs fit different body types. 

In my tattoo designs I use 
less elements than in my 
other art to keep the 
composition a bit cleaner.
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“Sometimes clients may give me a bit more direction on 
how heavy or elegant they'd like to go or how much colour 
they'd like to have, this can sometimes be a bit limiting if 
they want to incorporate too many figurative references 
as I use a lot of abstract elements in my compositions. 
Sometimes they may ask for an abstract piece but differ-
ent than what I usually do, which is great; I love a chal-
lenge since I always learn a lot from it. Sometimes my cli-
ents may also ask for a figurative motif to incorporate into 
my style, which is also great and sometimes even more of 
a challenge. Usually my clients are really great with giving 
me a lot of their trust, I am very grateful for that.”

The world outside
“I love to take some time off to develop new designs and 
make new flashes which are up for grabs, that way I am 

definitely most free in my work. If I were not a tattooist 
I would probably focus on experimental video art again, 
but since I am currently focused more on tattooing and 
drawing, I’ve put my video artwork aside until the time 
comes again when I have the need to continue. I always 
used video medium to let go off all that's negative in my 
soul and around me. That is the art medium that is the 
most intimate to me, I immerse myself completely in it. 
When I work in that way it's an intense period of time 
that only comes about every few years or so. Luckily I 
haven't had the need in a long while.

Theses days as there is barely time in my life for any-
thing other than tattooing, when I do get time to go to the 
park and enjoying some sun that is my favourite. Also like 
going to my studio to paint without thinking about tat-
tooing, this gives me a nice break.” •

I always create a design 
using photos of the client as 
a reference because I think 
different designs fit different 
body types.
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Japanese tattooer Yokosuka Horihide sadly passed away this past 
spring at the age of 88 years old. Relatively speaking, he spent much 

of his career out of the public eye but was recognised by followers 
of Japanese tattooing as one of the living legends of irezumi:

Raised in the city of Yokosuka, a naval base near 
Tokyo, Hideo Kakimoto broke into the profes-
sion during the tormented times of the post 2nd 
World War. Ironically, thanks to the American 

occupation, he found his way from western designs before 
concentrating his skills to the Japanese traditional tattoo 
culture. It had not been an easy path. But he dedicated his 
entire life. And whatever the surveillance of the authori-
ties, unscrupulous customers, the hostility from other tat-
tooers, Yokosuka Horihide pursued with an unmovable 
determination, his quest for the mastery of his art.

How many tattooers can pretend having worked pro-
fessionally for more than 60 years and having shown as 
much consistency in their work ? In 2016 –when I visited 
him for the last time- Horihide still showed a remarkable 
love for the craft. Everyday, he was drawing in the little 
studio he had besides his traditional house in Yokosuka. 
On big sheets of paper he was repeating tirelessly motifs 
he had tattooed all his life on the bodies of his customers. 
At 87 years old, he was still refining their shapes, looking 
for the perfect gestures and expressions, new composi-
tions. The line was solid and elegant, the result was as-
tonishing of mastery. The lucky people who would pay a 
visit to him would come back very impressed. Not only 
because of his work, but also because of his personal-
ity. Affable and polite, Horihide had this natural author-
ity which often comes along with a straight frankness. 
Moreover, despite his age, I could still appreciate during 

our long discussions his vivid mind and his clear memory, 
while recalling precisely some of the numerous episodes 
of his epic life. A real force of nature. How possible was it 
not to think of the famous artist Hokusaï? Like the Japa-
nese genius, he was seeking perfection, always trying to 
push further the limits of his art. Born in 1929, Horihide 
left us this year. He was 88 years old. The history of Japa-
nese tattooing lost one of his masters but he will stay in 
our minds forever. Keep his memory alive. RIP sensei.

In which circumstances did you start tattooing?
I started 65 years ago, around 1950-51. At that time, right 
after the 2nd World War, there was no work in Japan; but 
there were a lot of American soldiers. During the Viet-
nam and Korea wars, military boats would arrive at the 
naval base of Yokosuka. Soldiers who would get down of 
them were often tattooed, but they wanted more. Korean 
war just started, and these times were mad; Americans 
were suffering a lot. When soldiers would stay too much 
time on the war fields, they were getting crazy. One of the 
things that helped them to forget the situations they ex-
perienced was to get tattooed and not to think about any-
thing. As there was no job during this time but many sol-
diers, I decided to do this profession. I was about 20-21.

How did you get your tools?
I was young, I was just starting by hand but I was studying 
to get my work better. One day, an American tattooer ar- W

or
ds

: P
as

ca
l B

ag
ot

Yokosuka 
Horihide



7 4  •  S K I N  D E E P  M A G A Z I N E

rived on a boat. He had a tattoo machine he brought with 
him, certainly because he was tattooing people around 
him. But he had some money problems and he decided 
to sell it to give the money back he had to. When I heard 
about it I immediately borrowed the money I needed and 
decided to buy it. I can’t remember exactly how much I 
paid but it was something like 30 000- 50 000 yens. Now-
adays it would be something like 500 000 yens, at the 
minimum. The next day I immediately started to use it. I 
was young I was progressing fast. At that time in the pro-
fession, there was only one tattooer in Japan who owned 
such a machine: Horigoro II, from Tokyo.

How would you work with American soldiers?
When a boat would get into the harbour it signified for 
tattooers a very important amount of work. Boats were 
not coming on a regular basis so you had to take the maxi-
mum out of it when they were here. Usually they would 
stay one week on shore. During this time I was working 
like hell, it was so tiring. I would start in the morning at 10 
and would not stop until 10 in the evening. For 12 hours 
I would sit on my chair and work, without even eating. 
I could tattoo something like 100 people the same day. 
These were small tattoos, I would spend an average time 

of like 10 minutes for each customer. I have to say I was 
much more concentrated on doing the outline. To help 
me I had two assistants who would work with me : one to 
negotiate in english and an other one to get the money.

How did your career developed?
I tattooed American soldiers until the end of the war with 
western motifs essentially. Besides, I was studying Japa-
nese tattooing. In the end I started to have Japanese cus-
tomers and I had to make some progress to satisfy them. 
I wanted to learn faster but the other tattooers wouldn’t 
show their drawings and didn’t want to share their tech-
niques either. I would tattoo Japanese people in the end 
of afternoons and during evenings. Then I found a good 
balance: spending half of the month with my western 
customers and the other half on the road to satisfy my re-
quests outside of Tokyo. But I ended up having my plan-
ning full: I had about 2 to 3 months of advanced booking. I 
have been busy like this during almost 20 years, from the 
age of 30 until I was about 50.

Y O K O S U K A  H O R I H I D E
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At that time and more than now, Japanese society 
didn’t accept tattooer as a profession, how did you live 
with that?
I was living a little bit on the side of society and I was sur-
rounded by tattooed people too. It was something famil-
iar to me, I didn’t have to hide the fact I was a tattooer. 
But I got worried when my son had to go to college. We 
wanted to put him in a private institution but I had to tell 
about my profession, which I obviously could not. In that 
purpose I created two different companies. The first was 
dealing with metal material and the other one was trans-
porting eggs. They were not profitable at all, I lost a lot of 
money because of them. Then I got very worried by my 
son’s marriage. I asked myself if he could find a woman. 
I was scared that, because of my profession, a woman 
wouldn’t accept to be with him. But finally he met some-
one, a very nice woman, with who he has two kids now.

What were the relationships between tattooers at 
that time?
People were not helping each other at all. There was no 
communication between tattooers, no information. We 
were all rivals. At that time, the reputation of a tattooer 
would come out by word of mouth. Everybody had to find 

his own tools for working, colours and inks. I had to find 
all the palette by myself. I would try tints used in Japa-
nese painting. To know if they were suitable for tattooing 
I would do some tests on my body. Some of them were bad 
for health, provoking fever, but I would test them anyway. 
At that time in Tokyo there were still really good tattoo-
ers. People like Horiuno II, Horigoro II, Horikin, Yame-
kuma… Horiuno II was tattooing by hand and he was 
considered as a maestro. His tattoos would have those 
fat lines that you could see from a distance and thanks to 
them you could read the designs easily. Horiuno II was so 
popular that, in a yakuza movie shot in the 50’s, the char-
acter of the tattooer was inspired by him.

Japanese authorities are actually hardly pressuring 
tattooers and a Japanese tattooer even brought the 
case to the court. What do you think about it ?
There is no law that forbids this job. Therefore, if there 
is no law they can not forbid it. It’s been a long time that 
I work and I’ve never been in trouble for that matter by 
the police. Then, I don’t believe that the studios have 
been shut because they were tattooing. If it is the case 
it is something very serious, it would signifies that we’re 
coming back to nationalism in the pre- 2nd World War 
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period. At that time the military regime wanted an army, 
they wanted it to be pure and all brought together with 
immaculate bodies. Of course, tattooed people were ban-
ished. In the case of these arrests, I can imagine that the 
police has been motivated by other elements. The advice 
that I usually give to tattooers when they come visiting 
me is: if you don’t use forbidden products and you pay 
your taxes, you won’t have any problems. 

What kind of restrictions did you go through during 
your career?
When tattooing wasn’t illegal anymore after the 2nd 
World War, everything changed. But among policemen, 
some of them didn’t know it and once I almost got arrest-
ed. The most obvious forbidden thing to do was to tattoo 
people under the legal age. I’ve been arrested 3 times in 
10 years for that reason.  Of course, I had been cheated 
and each time I had to pay 50 000 yens fines, which was 
not really big at that time.

In which circumstances did these situations happen?
My customers were 20 years old, the legal age in Japan, 
and they had been arrested for other reasons before. But 

when policemen arrested them again and asked them 
some questions, they got curious about tattoos too. They 
said they had done it years before, when they were not 
supposed to get them. For that reason, the police came 
to me. Of course, when these customers came in I had 
no idea I shouldn’t have done it; it’s quite common when 
young people lie about their age or show fake IDs. Then I 
got pissed off and I refused to tattoo young people. In fact, 
I ended to have only adult customers.

What did the police procedure plan in that kind 
of circumstances?
They would seize the tools. Because they are elements to 
prove tattooing had been done. But I have to admit that 
I have been quite lucky regarding that, and unlike other 
tattooers, policemen never did. Usually, the tools are giv-
en back though.

Were there other circumstances for you to face the police?
It happened that people from the yakuza groups told 
bullshits to the police, to be quickly release. Some pre-
tended that I was keeping weapons in my studio, swords 
and guns, claiming that I was a dangerous man. On simi-

Y O K O S U K A  H O R I H I D E
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lar statements, one day eight policemen came to me with 
a warrant for arrest. They looked everywhere in my stu-
dio, they even brought a metal detector. They were very 
disappointed to find only items for which I had all the 
legal papers. It was true that I had swords and even ar-
mours, but I had all the papers to certify I was allowed to.

How did you work with the yakuza?
About 20-25 years ago I would work with members of the 
Inagawa-kai. At 60 years old with the Yamaguchi-gumi. 
Because they asked me to do it I would come to the cities 
of Hakata, in Kyushu, Kobe, etc, by car with my assistant. 
Once arrived, I would be designated the ones who would 
get tattoos. I would work without doing any pause for 10 
hours a day, over periods of 16 days at the maximum. It 
was long and difficult. Usually, the Oyabun –the chief of 
the clan- always pay for the members, to the exception of 
those who could pay with their own money ; usually they 
were people with a quite high position in the hierarchy. 

If you had to consider you’re whole career, what percentage 
would the yakuza represent among your clientele?
Less than 30%. At first, craftsmen would get tattooed and 
then yakuza copied them. During the Edo period, carpen-
ters, gardeners, hikeshi (firemen) would get tattooed on 
visible parts of the body. Tattooing was kind of a luxury 
hobby for them. It’s still the case today. Therefore, the 
people you can see here on the pictures (framed on the 
walls of the studio) are gardeners, builders, sushi mas-
ters, etc. And all these people have one thing in common : 
they often go through the whole process of tattooing and 
usually finish their tattoos. Unlike the yakuza. Because 
they’re going to jail, and because they also sometimes 
leave the clan they belong to, these are reasons serious 
enough for them to stop getting tattooed. To the excep-
tion of the chiefs and other high-ranked members, a lot 
of yakuza sport unfinished tattoos.
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How do you look at the evolution of the 
profession today?
Young people just think it’s enough to copy drawings on 
stencils and then to stick them on the body before tattoo-
ing. They all look the same in the end. But, if you can draw, 
you can express differently the same motif. Each tattooer 
has his own way of drawing. Good tattooers know how to 
use a pencil. When you’re not sure, you draw on paper, 
two, three times. During my career, I had never drawn 
anything from my own and only creation. Each time I did 
a drawing by myself without having a reference from the 
past, it was not a good job and I destroyed it. When I do a 
drawing which refers to Utagawa Kuniyoshi for example 
or other masters like Katsushika Hokusaï, then I can do 
something that I find satisfying. After having modified it 
a little bit, of course. 

When did you stop tattooing?
I never did. Even today I’m still doing it. I have a customer 
coming every sunday to get tattooed, for two hours. He 

came to me 4 years ago before getting in prison two years 
later. When he came out, we started again from where 
we stopped. I’ve done only 20% of this body-suit so far. I 
don’t know if we’ll have the possibility to finish it before 
I die though.

Apart from tattooing, you’re still exercising?
I think that I’m still doing progress with my drawing. 
When I was younger I learnt that a drawer had the abil-
ity to keep on his art until the age of 90 years old. I re-
member I was very surprised and I asked myself if it was 
really something possible. Now I understand that, even 
though you’re getting old, if you keep on doing what you 
do you’ll make progresses. It is true that I don’t have the 
same strength I used to have when I was young but I keep 
on making progresses in terms of technique and sensibil-
ity. I’m a much better drawer now.  •

Y O K O S U K A  H O R I H I D E
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Carey Hart needs no introduction, but just in case you’d like a refresher, the 42-year-
old freestyle motocross champion began racing at age six and made history in 

2000 when he became the first rider to ever land a backflip on a motorcycle. These 
days, he balances his passion for bikes with growing Hart & Huntington Tattoo Co., 

organising charity events and being a devoted family man, raising two kids with 
his wife, Pink. Back in May, Hart teamed up with legendary black and grey tattooer 
Franco Vescovi to add yet another impressive feat to his resume: creating limited 
edition tattoo ink using — get this — carbon collected from a motorcycle burnout

“My good friend and tattoo artist Franco 
Vescovi approached me with the idea. 
He owns an ink company, Nocturnal 
Tattoo Ink, and told me the details of 

making black ink and the capability of using the actual 
tire off my motorcycle,” starts Carey Hart,   admitting 
that he was both “very excited and surprised” when pre-
sented with the opportunity to blend his two passions: 
motorcycles and tattoos. 

“I started to get heavily tattooed just after turning profes-
sional, so tattoos have been a big part of my life and iden-
tity through my career,” he continues. “To have the ability 
to truly connect my two passions sounded awesome and 

I told Franco, ‘Let’s make it happen as soon as possible!’” 
“Franco has tattooed a good portion of my body, so I 

trusted his knowledge and, once I committed, he told me 
that I needed to get him some of the burnt rubber from a 
tire and some carbon out of the exhaust.”

It may sound like a wild idea, but as the guys soon proved, 

www.hartandhuntington.com    www.indianmotorcycle.com/inked

…once I committed, he told me that 
I needed to get him some of the 
burnt rubber from a tire and some 
carbon out of the exhaust

indian ink
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Hart & 
Huntington 
Tattoo Co.
In 2004, the first Hart & 
Huntington Tattoo Co. 

opened its doors inside 
the Palms Casino Resort in 
Las Vegas and invited A&E 
cameras inside to film a lil’ 

reality TV show called Inked, 
which ran for two seasons. 
A successful clothing line 

followed, as did several 
other Hart & Huntington 

Tattoo Co. locations, 
including the most recent 

outpost in Nashville. Today, 
the Vegas shop is as busy 
as ever and can be found 
at its new home, the Hard 

Rock Hotel and Casino.

creating black pigment from carbon collected 
after a burnout (a stunt in which a rider keeps 
his motorcycle stationary while the rear tire 
spins) was totally doable and, yes, safe. 

“Making the decision on what bike to use 
was probably the hardest part!” admits Hart. 

“I had thought about using the tire of my first 
backflip motorcycle, which I still own, but I 
felt like that part of my life was a long time 
ago and it was a different period in my life. 
For the last couple of years, my main passion 
has been V-twin motorcycle building and 
racing, so I chose my Indian Scout because 
V-twin is my future, just like my son is,” he 
says, referring to Jameson Moon Hart whose 
name he got immortalised using the one-of-
a-kind ink. But more on that in a minute.

Eventually settling on an Indian Super 
Hooligan, Hart performed the stunt outside 
Los Angeles on May 22, 2017. “At that point, 
I got to have some fun and do probably the 
longest and most tire-destructing burnout 
I’ve ever done!” he remembers. “What was 
left of the tire was a three-inch pile of rub-
ber that I scooped up and sent off to Franco.” 
That was the birth of Indian Motorcycle Ink, 

which is currently being used at various Hart 
& Huntington Tattoo Co. locations, as well as 
at Vescovi’s Vatican Studios.

As Indian explains online, that pile of car-
bon ash was used “as a pigment carried by 
the alcohol suspension. Many black inks on 
the market use carbon as pigment, ours just 
happens to come from a smouldering motor-
cycle tire and a smoking tailpipe.” 

In addition to helping create the ink, Hart 
was also the first one in line to get tattooed 
with it. Choosing to commemorate his new-
born son was easy. Picking the perfect design 
and finding the right spot? Not so much.

“Franco not only created the ink, but did 
the tattoo,” says Hart. “The most important 
tattoos on my body are my family tattoos 
and it just so happens that Franco did them 
all. He did my entire neck, as well as both of 
my hands, which are probably the most im-
portant tattoos to me. He and I go way back! 
It was only suiting that he do this tattoo, but 
the placement was a bit tricky.”

“Unfortunately, I’m mostly covered and I 
didn’t do the best planning when he did the 
angel on the side of my neck with my daugh-

I N D I A N  I N K

I think it comes down to collectors that appreciate a story, a 
conversation piece. Something that is special and one-of-a-kind 
because that is what a tattoo is
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Vatican Studios
Located in Lake Forest, California, Vatican 

Studios is the brainchild of the one and 
only Franco Vescovi. Over the past two 

decades, Vescovi has solidified himself as 
a master of black and gray, specialising 
in portraiture. In addition to putting out 
one jaw-dropping work after another, he 
also runs Bishop Rotary Tattoo Supply, 
providing fellow artists with the best 

machines, inks and tools around.

ter’s name,” he says candidly. “Franco had to create some 
space and do it just below. That is why this tattoo had to 
be so meaningful” and done with such personal ink: “I 
didn’t save Jameson enough room!”

Limited Edition Run 
“I don’t think it really makes a difference whether it’s a tat-
too lover or a bike lover,” declares Hart when asked who he 
thinks Indian Motorcycle Ink will appeal to most. “I think 
it comes down to collectors that appreciate a story, a con-
versation piece. Something that is special and one-of-a-
kind because that is what a tattoo is. Whether it’s the design, 
the artist or, in this case, the ink. It’s very rewarding to have 
something special about what you are putting in your body.”

“We have had many customers come in and request it 
and we give customers the option 
to use the Indian Ink and many are 
choosing to use it,” he elaborates. 

“It’s a very surreal thought to see peo-
ple coming into my tattoo studio and 
requesting the small batch of Indian 
Ink that has my motorcycle in it. This 
is a very personal thing to me and I’m 
glad that I can share it with a small 
number of people.” What’s more, “it’s 
the same ink that is in my body.”

“It’s a very small batch and I guess the amount of tat-
toos that will be done will depend on how big they are,” he 
laughs, but the message is serious: If you’re interested in 
this once-in-a-lifetime ink, you better hurry! “To be hon-
est, I’m not sure if we will make more,” he admits. “If we 
do, it would have to be something special. A great story. 
Maybe my son or daughter’s first burnout?” 

Riding For Good 
As tattoos keep growing in popularity, more and more 
professional athletes are embracing the art form and mo-
torcycle riders are no exception. But that wasn’t always 
the case. As Hart remembers, “Back when I was first get-
ting tattooed, I was a struggling racer and freestyle rider 
and I did it to separate myself from the ‘traditional’ racer. 

In the beginning, it was a make or 
break decision because in the mid-
90s tattoos weren’t as expected as 
they are now.” 

“Luckily, my career path took off 
and here I am today. Tattoos are a 
part of my personality and that runs 
strong throughout motorcycle rid-
ing. I’m proud that I was one of the 
guys that broke the mould on what 
a professional motorcycle rider was 

Tattoos are a part of my personality and that 
runs strong throughout motorcycle riding
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Good Ride Rally 
Started by Carey Hart in 2016, the 
Good Ride Rally “puts a social spin 

on the traditional motorcycle charity 
ride” as it rolls through three cities: 
Laughlin in April, Sturgis in August 

and Las Vegas in October. It’s open to 
anyone and everyone who loves riding 
V-twin motorcycles and all proceeds 

go to Infinite Hero, a charity that helps 
veterans and their families overcome 

mental and physical health challenges. 

supposed to look like, and I’m proud that tattoo culture 
continues to have a huge presence in motocross today.”

Parallels between both worlds aren’t hard to find. Just like 
choosing the right artist for your tattoo is key, picking the 
perfect bike for your ride is of the utmost importance. How-
ever, unlike with tattoos, when it comes to bikes, Hart ad-
mits that aesthetics don’t matter that much to him. “I’m big 
on performance and I could care less about paint and flash,” 
he says. “I want my bike to go fast, turn good, brake solid and 
have a comfortable ride at 100-plus miles per hour.”

“Indian does that for me. I’m starting with such an 
amazing platform that all I have to really do is person-
alise my bike and, if I really want to push the bounda-
ries on the bike, it’s a very friendly platform to do so. I’m 
looking forward to a few more Chieftain builds coming 
up this year!”

However, “the most exciting thing 
for me right now is to focus on my 
passions. My wife has gotten back to 
work, which allows me to travel the 
world with my family. My favourite 
thing in life is to be with them and be 
a great father and husband.”

“My main focus away from fam-
ily are V-twin motorcycles,” he con-
tinues. “I love working on and rid-
ing them and over the last couple 
of years I have been working really 

hard and building some exciting motorcycles. I’m cur-
rently wrapping up my build for the GEICO Motorcycle 
Hot Bike Tour, which I’m an invited builder on. My pas-
sion for freestyle has been replaced with riding my Indian 
at events and rallies and I get a lot of satisfaction out of 
my builds and trips with friends to events.”

Events like the Good Ride Rally, which Hart started 
last year in an effort to give back to the community. “I’m 
currently wrapping up my second year of Good Ride, a V-
twin-based charity that’s my way to give back to the coun-
try and veterans that keep us safe and free. We did three 
events this year—Laughlin, Sturgis, Las Vegas—and plan 
on adding more next year.”

“Even though it has been a ton of work, there is no better 
feeling than getting together over 100 riders and veterans 
who truly enjoy hitting the road. I highly suggest that if 

you are at an event where we are 
doing a Good Ride, you sign up and 
come along for the ride!”

“I’m also in the process of doing an 
art show and auction,” he teases. “We 
are sending out 20 Indian Scout tanks 
that will be painted by various artists. 
The plan is to have a huge viewing par-
ty at Fox Racing and then have them 
all go on an auction site. Keep an eye 
out for that at the end of the year.” You 
don’t have to tell us twice!

I N D I A N  I N K

I’m proud that I was one of the guys that broke the mould on what a 
professional motorcycle rider was supposed to look like…



IT'S EASY TO SUBSCRIBE!
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What will tattoos be like in the distant future? Wayne Simmons 
talks with Nataliia Dmytriievska, one of the team behind the 

hugely popular PC game, EVE Online, to find out

Back in the 80s, something happened that would 
change my life forever. The British inventor, 
Clive Sinclair, released his Spectrum home 
computer onto the market and, foolishly be-

lieving it to be an educational tool, my folks bought one 
for my brother and I. Of course, we had no interest in 
whatever educational software came with the computer, 
reaching straight for the games. One resonated from the 
get-go, a platform thing called Manic Miner, and we spent 
endless hours hammering that rubber keyboard, moving 
our little miner across many levels of deadly traps and 

pixelated monsters. It began an on-off relationship with 
computer gaming that remains with me to this very day. 
Only gaming, as you can imagine, has come a long way in 
the twenty five years since I first booted up Manic Miner.

Released in 2003, EVE Online remains one of the big-
gest PC games on the market right now. Set within New 
Eden, a distant galaxy in the far future, EVE is what’s 
known as an MMORPG (Massively Multiplayer Online 
Role-Playing Game) and, while somewhat complex to 
start with, I’ve found it to be incredibly addictive. “EVE is 
the ultimate sandbox game,” Nataliia Dmytriievska tells W
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T A T T O O S  O F  T H E  F U T U R E

me. She’s a Community Developer with CCP Games, the 
Icelandic company who created the game. “It gives every 
player a tiny shovel and a bucket of sand and it’s totally 
up to them what they want to do with it. Some choose to 
build amazing things while others would rather throw said 
bucket onto another player’s head and bash it as hard as 
they can. People are the content in EVE and there are hun-
dreds of thousands of pilots sharing this wonderful single-
server universe for nearly 15 years of shared history.” 

For me, one of the most engaging things about EVE is 
how life-like the whole thing feels. Right from the get-go, 
the character designer allows you to create pretty much 
a perfect replica of yourself – or anyone else for that mat-
ter. And, of course, readers of this fine mag will be glad to 
hear that tattoos are a big part of that design process. 

In fact, tattoos are a big part of EVE culture in gen-
eral. EVE Fanfest, the largest player convention held in 
Reykjavik each year, hosts a tattoo booth where develop-
ers and players alike can get some fresh game-inspired 
ink courtesy of local studios Reykjavik Ink and Íslenzka 
Húðflúrstofan. Nataliia herself got in on the action, being 
the first person to get a tattoo of the EVE: Valkyrie logo, 

a spin-off game and comic book, at the 2014 event. The 
popularity of EVE-inspired ink got the developers think-
ing about how they could expand tattoo culture within 
the game itself, allowing players to get more interesting 
and innovative tattoos not just for themselves but for 
their virtual selves, too.  “It was something we wanted to 
develop further with the newest release of the character 
creator,” Nataliia tells me, explaining how advances with 
the software used for such, combined with the game’s skin 
shader, pushed the bar in giving off a more realistic look 
for the characters. “The design process of the tattoos ran 
between our art director and concept artist at the time, 
who had some inside knowledge within the field. The tex-
tures of the tattoos were carefully designed to simulate 
a softening skin effect around the edges to give the right 
look and the goal was to complement the look and feel of 
the various bloodlines of EVE.”

The bloodlines, or factions, within EVE are a huge part 

It was something we wanted 
to develop further with 
the newest release of the 
character creator
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of the game’s backstory. Part of the game requires the 
player to choose their character’s bloodline, determin-
ing their cultural heritage within the virtual world of 
New Eden. I read one of the game’s tie-in novels recently, 
EVE: The Burning Life by Hjalti Danielsson, and it did a 
wonderful job of fleshing this element out, bringing the 
reader on a sort of whistle-stop tour around the various 
factions within New Eden. As the book showed brilliant-
ly, each bloodline has its own set of attitudes and cultural 
identity which will affect how its people view certain life-
style choices – including tattoos. “For different cultures 
and races, tattoos mean very different things, just like 
here on earth,” Nataliia explains. “For instance, in the 

Gallente Federation they’re mainly seen as decorative 
art, used to impress or express individuality and freedom 
of spirit. They might have a deeper meaning for the wear-
er, or they might simply be worn for decorative reasons 
by celebrities, performers and those in the public eye.” 

In the Caldari State, another bloodline, tattoos are em-
ployed more pragmatically. “They can be used for iden-
tification purposes, or as a symbol of loyalty to a given 
mega-corporation or military organisation.” And then 
there’s the criminal element, who use them in a similar 
way as the Yakuza or Triads would wear them in the real 
world. “Often in these underground and criminal circles, 
tattoos are used to intimidate, to show affiliation to a gang 
or loyalty to a certain crime lord.”

It’s in the Minmatar Republic, the bloodline my own 
character belongs to, where we see tattoo art really com-
ing into its own. “They have a far deeper cultural meaning 
here,” Nataliia points out. “Every Matari child receives a 
temporary naming tattoo as soon as they’re old enough, 
and that tattoo is refreshed as they grow, denoting their 
clan and tribe as well as their name. This is the only tattoo 
they’re permitted to have until their Voluval, a coming of 
age ceremony. At this ceremony, the child becomes a fully 
recognised adult and member of their tribe, receiving a 
Voluval mark, another tattoo, considered to be the most 
sacred mark a Matari can carry.”

The design process of the 
tattoos ran between our art 
director and concept artist at 
the time, who had some inside 
knowledge within the field
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The form the Voluval takes is of great importance and 
can change the course of its wearer’s life. Again, beauty is 
in the eye of the beholder and interpretations of the Volu-
val tattoo can be different, depending on who you’re deal-
ing with as Nataliia explains: “Reactions can vary from 
widespread acclaim and reverence for some of the most 
sacred marks, to those considered negatively which can 
result in the recipient being cast out from their clan and 
even their tribe.”

What’s also interesting is how, in this distant future, 
tattoo administration has evolved. A lot of readers will 
fondly remember the laser tattoos in the 90s movie Star-
ship Troopers, a concept that is regularly touted in vari-
ous popular media articles doing the rounds on social me-
dia. But EVE takes it to another level completely. Tattoos 
can be administered through traditional ink and needle, 
just as it’s done today, however body modification in gen-
eral has come a long way within New Eden. In Hjalti Dan-
ielsson’s novel, one of the main characters visits a body 
modification convention and the mods she comes across 
are simply mind-blowing. One guy has replaced his whole 

skin, several others removing entire organs and replacing 
them with clear vials of chemicals that take on the roles 
of the missing organs, the digestion process, or whatever 
else is going on internally, visible for all to see. Likewise, 
there are new and innovative ways to administer ink. 
“Many within the Federation choose to have nanotech-
nology embedded under their skin that allows their tat-
toos to change over time,” Nataliia explains. “Some of this 
technology allows the patterns and colours of the tattoo 
to change on a molecular level, according to whatever 
moods and feelings the wearer is experiencing.” 

Back in the real world, Nataliia continues to be excited 
by 21st century tattoo art, always on the look-out for new 
design ideas based on her lifelong passion for gaming. In 
addition to her now famous EVE: Valkyrie tattoo, she’s 
been tattooed by Sindri from Íslenzka Húðflúrstofan in 
Iceland and by Olggah Grigoryeva from Free Art Tattoo 
in Ukraine, both artists she rates very highly indeed. And 
she’s not the only one within CCP to be into body art, Sin-
dri having left his mark on quite a few of her colleagues. 

But it doesn’t end there. 
“One of our sleeve designs,” Nataliia tells me, “was 

used for a charity live stream where our players raised 
$190,890 to help the victims of Super Typhoon Yolanda 
in the Philippines in 2013.” 

Which just goes to show how wonderful a community, 
even a virtual one, can be when they come together for good. 

And even more so when tattoos are involved, right? •

T A T T O O S  O F  T H E  F U T U R E

For different cultures and 
races, tattoos mean very 
different things, just like 
here on earth
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Scenes from the
OBERON 3D 

WARSAW
 TATTOO

CONVENTION
warsawtatooconvention.com

 WarsawTattooConvention

The 5th edition of the OBERON 3D WARSAW TATTOO 
CONVENTION at the Warsaw Legiasaw conference centre 
saw 250 artists from all over the world come to work. This 
Warsaw convention draws the attention of the best tattoo 

artists from all over the world. Over the last four years, more than 600 
artists from 25 countries have been represented at the show and thou-
sands of tattoo enthusiasts have visited the event. With our wonder-
ful, inimitable photographer Kamila Burzymowska on the scene, let’s 
take a look at the show.
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O B E R O N  3 D  W A R S A W  T A T T O O  C O N V E N T I O N
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O B E R O N  3 D  WA R S A W  TA T T O O  C O N V E N T I O N

CHOOSE YOUR WEAPON

BROTHERS IN ARMS
The UK’s favourite tattoo magazines are

now available on iPad, iPhone and Android devices

www.skindeep.co.uk www.skinshots.co.uk

Skin Deep and its sister title, Skin Shots, are now available on iPad, iPhone,
Kindle Fire and a mix of other Android devices.*

Each app includes a free issue to get you going and if you subscribe
you can save £21.36 on the cover price.**
* To see if your Android device is compatible with the app, download the free issue.

** Relates to Skin Deep. Price correct at time of publication.

Skin Deep and Skin Shots Joint Digital Ad.indd   1 11/03/2015   13:58
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W H E N  W O R L D S  C O L L I D E

So, this is how the process goes. 
We like a concept, or idea, or 

memory, or person, or song, or 
whatever. We obsess about it. We 

imagine how it would look on our body. We 
imagine what it would be like to have it with 
us until the end of time. We book our tat-
too appointments, we go and receive these 
precious gifts, we go home, it’s mint, we’re 
happy. Bleeding and sore, tired and hungry, 
but happy. For me, it’s often in the weeks 
that follow that I properly access what a tat-
too means to me. Sometimes, the revelation 
comes after the pain.

I wanted to fill the gap on my chest for a 
while. It took a long time for me to reach 
at a plan that I was 100% happy with. So, I 
travelled down to Winchester, on a warm 
Wednesday in August, to add to my collec-
tion with a piece from Aaron Dear, who runs 
Gold Dagger Tattoo alongside colleague and 
fellow tattooist Tom Brown. They both cre-
ate insanely good stuff.

Fast-forward to 8pm that evening, *I shall 
not attempt to remember* hours of traumatic 
decoration later, and I’m sobbing quietly in 
the car on my way home. I absolutely love 
my new addition, and am brought to tears at 
what I think it could come to signify for me 
in the future.

I did absolutely no prior research into 
or reading about the symbol of the sacred 
heart beforehand. I am fascinated with and 
drawn to the imagery of Roman Catholi-
cism, but I will not claim to know or un-
derstand the history of this little heart that 
dates back *I shall not attempt to guess* 
number of years. 

Driving on the A34 that evening, with a 
blood red sunset blinding the road ahead, I 
thought about what this symbol might mean 
to other people in the world, what it would 
have meant to Jesus Christ. Most important-
ly, I eventually I settled on the conclusion of 
what it would come to mean for me.

Incoming anti-climax, I’ve run out of 
space to share these personal revelations 
with you—revelations that have come to 
grow and develop over the last months. 

Now, this tattoo means something differ-
ent to me than I had originally envisaged, 
and it was only through consequent peri-
ods of reflection that I was able to unlock 
that meaning.

Tattoos aren’t just windows into our past, 
marks of current interest or personality—
they are doorways, to entire new realities 
and philosophies that we haven’t even imag-
ined yet. •

TATTOOS AREN’T JUST WINDOWS INTO 
OUR PAST, MARKS OF CURRENT INTEREST 
OR PERSONALITY - THEY ARE DOORWAYS, 
TO ENTIRE NEW REALITIES

BECCY RIMMER
 BeccyRimmer

Sometimes, we don’t understand the full meaning of a 
tattoo until it has had time to sink into our skin

Tattoo by Aaron Dear, Photo by Lewis David Photography
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